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THE MULTIPLE
LIVES OF IMAGES



How to bring it all together when
the silence of the past remains?
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Still from The wave that remains (2020) by Inés Heddar, video produced in the framework of the “Cinema,
Archives and Memory” course given by Ghada Sayegh at IESAV-USJ




AFTER ABSENCE

The Multiple Lives of Images
A Symposium on Archival Practices

In January 2023, the first edition of the festival The Second
Encounter and the accompanying symposium The Multiple
Lives of Images took place in Beirut, in the framework

of Metropolis Cinema’s Cinematheque Beirut project. It
initiated a collective reflection on various practices of image
preservation and restoration in the Arabic-speaking region.
Three years later, we gather again to reflect on archival
practices in times and in territories that are constantly being
unsettled by wars and destruction.

When faced with so much loss and ruin, preservation and
documentation become the first reflexes against devastation
and extermination. The audiovisual materials that survive,
those that are spared, become essential tools to resist this
erasure. However, operating continuously within a context of
absence can limit the potential for these images and sounds
to carry the nuanced interactions between the factual

and the fictional, restricting our ability to process all the
possibilities these records hold.

This edition will take the archival absence that results from
violent contexts as a starting point and will ask: How can
we approach archives through our presence before them
today, rather than through their absence from our collective
memory? How can we build on the accumulation of work
and skill building that has been done over the years all the
while taking into account the context of continuous loss we
operate in?

To engage with archives is to enter into a relationship with
time. We are, of course, called to look towards the past,

but we always do so from our position in the present, in an
attempt to preserve our capacity to project a certain future.
Today, when the present and the future seem to be quite
bleak, how can we see film archives beyond their function of
documentation and resisting absence, activating them as the
site of political and social imagination?
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Complexifying
Restitution

Saturday, 7" February | 10:30—11:30 AM

Restitution is now a buzz word that is threatened - like the
word decolonization — to be emptied of its true significance
for everyone involved. Preservation and restoration of
archives is the flagship for institutional funders, but the
critical issue remains: how do we reappropriate our past

as a tool for an alternative future? The role of the artist’s
memory to complexify restitution, in all its forms, by making
or re-making the archive is fundamental, for who else is
better placed to relink the chain of social and political
memory through the translation of yesteryear’s legacy into
today’s vocabulary. The purpose of this engagement with
the archive is not to simply delve into history and memory
in order to look backward, but rather to use that past
knowledge—the fragments that can be unearthed—as a tool
to reinterpret our current reality and imagine an alternative
future. The space of archive inhabits the territory of “the
Specialized Technique” in former British Colonies and

“The Laval Decree™ a 1934 law that prohibited indigenous
populations in the French colonies from filming themselves.
The law remained in effect until the 1960s, denying
colonized populations the possibility of self-representation
until—or even after—independence.

How do we approach preservation and conservation

of archives? Who decides what is to be preserved and
why? How do we fill in the gaps between official Histories
intentionally chosen to be left behind and popular memory?
How do we proceed to translate the legacy of the past into
the vocabulary of the present?

with Jihane el Tahri
(Filmmaker, Producer & Visual Artist)
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An Accumulation
of Archival Practices

Saturday, 7" February | 12:00 - 13:30

Preserving, restoring, and making film archives accessible
depends on highly specialized skills and technical
infrastructures. For many years, safeguarding the film
histories of the Arabic-speaking region relied largely on
partnerships with well-established archival institutions,
primarily in Europe and North America, where this work was
outsourced. More recently, organisations in the region have
begun to shift their focus toward developing local expertise
and building the technical infrastructures needed to restore
these materials within the contexts in which they were
created and imagined. This session highlights two projects
based in Cairo and Beirut that seek to assert archival
practices as a means of reclaiming agency over how these
materials are collected, archived, preserved, and shared.

with Tamer el Said (Cimatheque)
and Ayman Nahle (UMAM D&R)

Moderated by Nada Bakr (NAAS)
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Practicing
the Archive

Sunday, February 8" | 10:00 - 11:30

One does not need to be an archivist, nor possess formal
preservation or restoration skills, to engage with archives.
“What brings you to interact with archives?”, | asked her. A
certain sensitivity to time”, she answered. The two speakers
in this session approach archives through a variety of
practices, ranging from filmmaking and editing to writing and
film programming. They engage with archives as a means to
question and re-examine past experiences. By viewing these
materials from different perspectives, they listen to what the
archive might reveal about our present and, ultimately, our
future.

with Philip Rizk (Filmmaker & Writer)
and Chaghig Arzoumanian (Filmmaker & Editor)

Moderated by Nour Ouayda (Filmmaker & Film Programmer)
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The Precarity of Digital
Archives: from VHS
to YouTube

Sunday, February 8™ | 12:00 - 13:30

This panel looks at the materiality of the moving image in
its multiplicity, across forms and different technological
regimes. From VHS tapes and pirated DVDs to early

digital files and online platforms, images linger through
copying, compression, and informal circulation, challenging
distinctions between original and copy, loss and
preservation. The session approaches this precarity as a
possibility through which we can attend to the digital as we
do for the analog.

The transition from VHS to YouTube marks not only a shift

in speed and circulation, but also a transformation in how
images endure, decay, or disappear. Rethinking hierarchies
that privilege physical over digital archives or vice versa,
preservation here is considered a non-linear process shaped
by materiality, dispersal, and uneven access, asking how
care, memory, and historical continuity might be sustained
through domestic, pirated, and decentralized practices,
especially where institutions falter, and images endure
through use rather than stability.

with Mahmoud El Korek (Cooperative
of Cinema Professions) and Reman Sadani
(Researcher & Cultural Worker)

Moderated by Mahdi Awada (Cinematheque Beirut)
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Film Archives ina
Pedagogical Setting

Sunday, February 8" | 15:00 - 16:30

Film archives and film-related material have become central
to probing the politics of memory, questioning the real

of the documentary image, and addressing the anxiety

of decay and the possibility of loss that partly relate to

the debility of the material's materiality. Taking this triad

of inquiry as its point of departure, this panel will explore
how archives of film and related material have garnered a
pedagogical value across different age groups, in curricular
and extra-curricular settings.

with Insaf Machta (Sentiers),
Ghada Sayegh and Evelyne Hleiss
(IESAV - University of Saint Joseph)

Moderated by Samira Makki (Researcher)
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Thematic
Focus Groups

Monday, February 9t | 10:00 - 13:30

This last session is designed as a collective reflection
moment. Symposium participants will break into six different
focus groups to exchange on several themes tackled in
various ways during the first two days of the event. The
idea is to unpack the discussions of the previous days and
articulate key reflections and questions moving forward.

The six focus group themes are:

1. Restitution, Legality, and Ethics
moderated by Reman Sadani

2. Re-using archives: Narratives and Counter-narratives
moderated by Philip Rizk

3. Skill Building and Infrastructures
moderated by Chantal Partamian

4. Mapping and Collaborations
moderated by Samira Makki

5. Programming, Access and (Re)circulation
moderated by Alia Ayman

6. The Future of The Multiple Lives of Images
moderated by Muhammad Amine
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“If “archival thinking” requires
that we look past the words

on a document to ask how it
came to exist, what its form
reveals, and what knowledge it
engendered and reflected, what
can these papers tell us?”

Sherene Seikaly, How | Met My Great-
Grandfather: Archives and the Writing of
History, 2018
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Chaghig Arzoumanian

Chaghig Arzoumanian’s artistic practice
encompasses filmmaking, photography
and writing. Through institutional

and personal archives, genealogical
and collective stories, she explores
forgotten and buried aspects of the
past, delving into the disjointed,
spectral layers of historical and
geographic memory - in particular
that of Lebanon.

Muhammad Amine

Muhammad Amine is a researcher

in visual culture and cinema, film
programmer, and curator based in
Egypt. His work focuses on cinema,
contemporary image culture, urban
and sonic histories, and the critical
intersections of aesthetics and social
structures in the Global South. He
develops film programs, public forums,
and multidisciplinary educational
initiatives that investigate the politics
of representation, practices of
solidarity, and the evolving economies
of image production.

Alia Ayman

Alia Ayman is a film curator, maker, and
scholar based between Cairo and New
York City. She is a co-founder of Zawya
Cinema in Cairo and has contributed to
the programs of Berlinale Forum, IDFA,
Flaherty NYC, Arsenal Institute for Film
and Video, and Images Festival, among
others. She currently programs for the
Arab Women Film Festival in Brazil and
BlackStar Film Festival in Philadelphia.
She holds a PhD in anthropology,
culture and media from New York
University.
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Chantal Partamian

Chantal Partamian is an experimental
filmmaker and archivist whose work
centers on Super 8mm and found
footage. She explores speculative
histories while engaging questions

of archives, memory, and spectral
presence. Her archival practice focuses
on preserving and restoring reels from
the Eastern Mediterranean through the
Katsakh Project, alongside research on
archival methods in conflict zones. Her
films have screened widely, and her
writings regularly appear in Montréal's
Revue Hors-Champ.

Nada Bakr

Nada Bakr, Executive Director of the
Network of Arab Alternative Screens
(NAAS), a growing constellation of
cinema platforms, cultural spaces, and
film initiatives dedicated to sustaining
and reimagining cinema-culture across
the Arabic-speaking communities.

A curator and cultural manager, and
has served as Managing Director and
Curator at Cairotonica - Electronic
and New Media Arts Festival, as well
as a community programme curator at
Disruption Network Lab in Berlin. She
holds an MA in Media Arts Cultures
from Aalborg University, Denmark.

Evelyne Hlais

Evelyne Hlais is a PhD candidate at
(IESAV) — Université Saint-Joseph

de Beyrouth (USJ) and Université de
Caen-Normandie, and works as a
teaching assistant at (IESAV-USJ). She
is co-secretary of the multidisciplinary
academic journal Regards (IESAV-USJ
journals). Evelyne is engaged as a
researcher and video editor with the
Zakerat Zgharta-Ehden association,
contributing to projects focused on
Oral History and Archival Preservation.
Her short film Il ma regardée was
awarded the 2023 AFLAMUNA.
onlinexREEF Short Film Competition.
Alongside her academic and research
work, she conducts photography,
videography and documentary
workshops.
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Philip Rizk

Philip Rizk is a filmmaker & writer from
Cairo living in Berlin. In his films he
experiments with methods of “making
the habitual strange.” In Out on the
Street (2015) he uses performance,

in his found footage films Mapping
Lessons (2020) and Terror Tales (2024)
he experiments with the technique of
montage. He is editor of the upcoming
book entitled “Neocolonialism and its
Dismantling,” which puts Frantz Fanon's
Wretched of the Earth in conversation
with the revolutions of the Arabic-
speaking region in the past 15 years.
You can follow his work @filfilfilm.com

Reman Sadani

Reman Sadani is a London-based
moving image artist and archive
researcher. Her research and writing
practice explores the social histories of
moving image production, distribution,
and preservation. She also works with
Cinenova, a volunteer-run organisation
dedicated to preserving and
distributing feminist film and video.

Tamer El Said

Tamer El Said is a filmmaker, producer,
and artistic director, and a founder of
Cimatheque — Alternative Film Centre
in Cairo, a multidisciplinary, community-
based space dedicated to independent
filmmaking and archival practice in
Egypt and the Arab region. Cimatheque
houses a film archive, a screening

hall, a post-production unit, a digital
restoration suite equipped with a multi-
format film scanner, and an analogue
film lab. El Said is also a Professor of
Practice in Filmmaking at the American
University in Cairo.

Ghada Sayegh

Ghada Sayegh is a professor,
researcher and filmmaker. Member of
the editorial board of the Montreal-
based online film journal Hors champ,
she has written numerous articles

on cinema and contemporary art in
Lebanon.
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Jihan El Tahri

Jihan El Tahri an award-winning

film producer/director, visual artist
and writer. She is a member of The
Academy (Oscars) since 2017 and

has directed more than 15 films
mostly archive based. Her visual art
exhibitions have travelled to renowned
museums and Biennales around the
world. Her writings include many
essays in renowned publications and
has published books with Penguin and
Grasset. She mentors in various film
and art labs. El Tahri serves on boards
including IDA, PFI, FEPACI and The
Guild of Filmmakers in the Diaspora.

Mahdi Awada

Mahdi Awada (b. 1999, Beirut) is a
Beirut-based Artist. He graduated

with a BA in studio arts from the
American University of Beirut (AUB). His
artistic practice has revolved around
the intersections of communication,
language, and spatiality, exploring how
these elements contribute to a sense
of intimate belonging. His current
artistic endeavors encompass painting,
photography, and video, focusing on
expanding these fields through deeper
examinations of their ontology. Mahdi
incorporates the digital and virtual
realms into his work, uncovering how
language is encoded into the very
fabric of spaces. He is currently Project
Coordinator of the Cinematheque
Beirut Project.

Nour Ouayda

Nour Ouayda is a filmmaker and film
programmer. She is a member of

The Camelia Committee with Carine
Doumit and Mira Adoumier and part
of the editorial committee of the
Montreal-based online film journal
Hors Champ. Between 2018 and 2023,
she was the partnerships coordinator
then deputy director at Metropolis
Cinema Association in Beirut where
she managed and developed the
Cinematheque Beirut project. She also
teaches film programming in Beirut.

smlbll glgia

6jila pllal dapreg daiie slhll ylgin
giac g ailsg dipay diliag jilga Llc
asSpioll gall agleg ygis dsaulsi 6
o fST cnpil adg 2017 ale Ao (ISwgil)
byl slgall Lle alld lgatios Lalia1s
w@nlio 6 apayl aall lgidyles cusyé
Joaiti allell Jga aralle ailylling dagoye
clljgitio La cillaall (o Aol lgililis
Jio i jg3 2o LS iptii LaS .ddgaye
(03¢ 0 aljre Jaoi.awlieg (igei
slhbll Jeiig ggisllg alall cilpiie
iy o ilga éac aljly] yullho digac
aliall duwgo jagall L4 allall glin alai
awsiligl allail ddgall i idhuwlall
Laipull Sayalll skl g (i)

Olic g (igpu 1999 aige) didlge Sago
o8 wgyglisy aajar AT .Aigry 4 aLdo
oo aspolll deolall (o ddisubiill ggisll

Ju clehléill Jga auisll aiwjlas jgai cigr
Jglu gog asilsallg delllg Jualgill cillae
auali L4 rolicll 03p aguii 1S Sty i
asiall aycluo Jadii Jilla clagill guluayl
Bh gog giuallg alicgigall pgaillg awyl
oa Guandll J1a (o Jganll 03m guugi e
allgell 5380 o hnilugll 03 Laglghil
Al s [60lS aloc a aualfallg dadyl
Jeudy lgils alclaall quui a aslll jadi
&8 agpy clilaiuw ggpito Guio cuaio Ll
ulgigrio Lainy

aAuge jgi

gac B alldl daopeg deila dduge jgi
hoga gyls go dilsolsll ;4 dcganon ;4
Bl Al 8 gac LAyl g aregiac liag
«Hors Champ» aladll dlilaiwull alaall
i lgl o Juriigo dinno o 334 il
wili af cilslpidl Guio cuaio £ CIA gy
«igpy 4 «laiw guilgigrior dlead pxo
chilainw» ggpite pghig 6jlal crold cua
Ligpy 8 plalll oy s gil Las «aigp

§j) lia

Splall yo ilsg g0 go Gjj utlia
Sl paell Gjy esitu gy 4 vineig
QLgi.(_}_Tg (C:10) «EJLﬁL” Uﬂ Op» aalia UG
sblwb g () il gugia» 4 liigall
Ulgiel palsll alisll jno goog ((-€) «ailo)]
Glis gy sillg fasusaig aaall jlagiwdl”
aligi go jlga a6 "uaylll gires” ygila jilya
vwarll algiwll a aupell aahlill dshiall
ole allaci aoylis aSisay apalall i
filfilfilm.com : il eagall

Gilbw glay
puai caubjl dialig plldl deila ilslw glay)
welaintll aylill e lglac a j5j5.gail L4
Jaei lghang lgeijgig aSpiall jgall liil

®9 CINENOVA lagitiaw aahiio go
1jgig hienl dwjSeg licghi jlai aahhio
agquill alogaallg alaill

el poli

llaisw aliog pUldl gilo g M2l joli
clilow Lunwdo aalg . id prall go ellasg
clad gog oplall L8 Jiadl alall jsyo -
ACAI {00 claaill aaeis eaine
aaniyill olulasllg dlaiwall atlail aclin
clilaw an) ayjell déhiallg pao 4
ciloni 631gg Ay dclag liflaipw [y
djgao adyll arorill 630gg gliidl a2 Lo
Gilwlball @lite (o plalll Ligd awlay
Joos agllilll aalll Joso il ddla)]
allall aclial luloo I3kl Ly yewll
Splally assupolll doolall

giball 8ale

aeiling dinlg dreol 63liwi @ilall 8ale
daoll ppi aiw 6 giac lgil alldl

o j80 Lill "ol jgo asigrsiyl duilaipul
Laipull ge daiae cillldo cuis Aég (Justigo)
Ylid 4 roleall yallg

04



Anais Farine

Anais Farine holds a Ph.D. from
University Sorbonne Nouvelle - Paris
3. For the past ten years, she has
investigated collective practices in the
production and discussion of films

of the Arab Alternative Movement,
with a particular focus on the history
of ciné-clubs in Beirut (1973-1982).
She is a member of the organizing
committee of the Ciné-Palestine
Festival (Paris—Marseille) and currently
serves as a research consultant at the
Cinematheque Beirut.

Mahmoud Korek

Mahmoud Korek founded ThePostOffice
with Ghada Oueidat in Beirut in 1998,

a post-production, special effects and
animation company. The founders’
personal dedication has enabled
Postoffice to produce and co-produce
numerous independent film projects

in Lebanon and Syria. He is also a
founding member of the cooperative of
cinema professions where he is working
full time.

Insaf Machta

Insaf Machta teaches French literature
and cinema at the University of Tunis.
She has been the president of the
Sentiers association since 2017. She
was a member of the editorial team of
the magazine Cinécrits from 1994 to
2000, where she wrote her first film
criticism articles. She has published
texts on cinema on the Nachaz,
Nawaat, and Archipels Images websites.
Within the Sentiers association, she
develops projects related to the
dissemination of film culture and
organizes film events and workshops
(image analysis and filmmaking) for
three age groups: children, adolescents,
and young adults.
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Samira Makki

Samira Makki is a researcher largely
studying cultural labor and mostly
writing about film. She recently
completed her PhD in Film Studies

at the department of Art and Media
Studies at the Norwegian University of
Science and Technology (NTNU). She is
interested in archives and their endless
enigmas, in sound-image compositions
and their claim to militancy. Her
writings appear in Film-Philosophy and
Journal of Visual Culture.

Mahasen Nasser-Eldin

Jerusalem-born filmmaker and
researcher Mahasen Nasser-Eldin tells
stories of resistance and resilience,
crafting carefully researched and
scripted narratives that restore new
life to forgotten figures and celebrate
those on the margins of society.
Mahasen'’s research focuses on the
re/use of audio and visual archives

in the writing of displaced women’s
historical narratives through film.

Her films have screened locally and
internationally. She holds a PhD in film.
Her current project interprets and
creates representations of Palestinian
women pre-1948 Palestine through
film in resonance with present feminist
struggles for liberation.

Ayman Nahle

Ayman Nahle is a filmmaker,
cinematographer, and film archivist
based in Beirut. He is the head of
the Audiovisual Archives Department
at UMAM D&R, where he leads the
preservation and activation of the
Baalbeck Studios Collection. He also
serves as Lead Film Archivist for the
Iraqgi Cinematheque Preservation
Project with Expertise France. His
work intersects memory, archival
preservation, and moving-image
research, with a focus on rebuilding
endangered and fragmented film
histories in the Middle East.
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Team

Metropolis Cinema
Association Director
Hania Mroue

Network of Arab Alternative Screens
(NAAS) Executive Director
Nada Bakr

Festival and Symposium Artistic Director
Nour Ouayda

Programming Team

Anais Farine (Cinematheque Beirut)
Mahdi Awada (Cinematheque Beirut)
Nour Ouayda

Program designed in collaboration with
Nada Bakr and Hania Mroue

Graphic Design
Abraham Zeitoun

Translation and Subtitling
Zuhour Mahmoud

Fourat ElI-Khoury
Sulaiman Othman

Ziad Chakaroun
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Communication & Social Media
Mindy Krause (Metropolis Cinema)
Laila Abdalla (NAAS)

Technical Production and Coordination
Badih Massad (Metropolis Cinema)

Omar Itani (Metropolis Cinema)

Karim Naamani (Cinematheque Beirut)

Guest Coordination
Zeina Badran (Metropolis Cinema)

Operations
Lynn Cheikh Moussa (Metropolis Cinema)
Sarah Bassim (Metropolis Cinema)

Programming and Production Support
Nisrine Wehbé (Metropolis Cinema)

Finance Managing & Accounting
Carmen Azzy (Metropolis Cinema)
Jorg-Peter Schulze (NAAS)

Photo and Video Documentation
Charly Hokayem (Metropolis Cinema)
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(13
Moments in the archive
1. Enter the archive with your right foot

“Enter with your right foot.” The old saying comes back to me
at the entrance to any archive. Well, not any archive: those
I've visited in Egypt. It's the desire for a blessing, for luck to
be your friend. Whole days can be spent lost in its maze only
to emerge empty-handed. As a researcher in the third world,
you will surely encounter at least one among an endless list of
setbacks:

- That the entire building is closed for no apparent reason.

- That the person in charge of the file you're after is absent.
- That the document you've been waiting for has been
embargoed by the security services on the grounds of
“confidentiality.”

- That you find the file bearing the name and number you're
looking for, but it has been misclassified. In other words,

you realize that its contents have been given the wrong
description, or that it doesn’t belong to the author or agency
or period that you're interested in.

- That you find a volume containing multiple issues of the
magazine you want, then turn to the page cited in the seminal

work that brought you here only to find that it's been removed.

(I always assume that it's been torn out by the author of the
seminal work who cited it.)

- That you come prepared with the index number of the file
you want to read, and after waiting are informed that this
particular file has been deemed unimportant and destroyed,
either because no one has requested it for several years or
because no new material has been added to it, rendering it
dead weight, taking up space.

- That you might find what you were hoping to find, but then
the photocopier is broken, so you have to come back and wait
again.

- That you might find everything where it's supposed to be,
quickly and easily, only for it to become clear that your search
has been based on a misunderstanding of what you're looking
for.

If you haven't encountered any of the obstacles on the list
above, it means you must have stepped in on your right foot.
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The Second Encounter
Film Festival

18H30

Oleygsll gljiil

QD (i

Dislocation of Amber (1975, 32))
Hussein Shariffe

clein jlguwi

itajl glgls

The Walls of Sanaa (1972, 13’)
Pier Paolo Pasolini

20H30 v

(Qhdm) aype jIall 4 :82g4 gy
Jawjgi J A chigo

Youssef Fahdeh: Fil Dar Ghariba

(Fragments) (1958, 32)
Ciné-concert with Nour Sokhn
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10H - 1MH30 v
capdylll awjlas

Jlilagjfl cliclig Gjj culia
Practising the Archive
Philip Rizk and
Chaghig Arzoumanian

Moderated by Nour Ouayda
aauge jgi lopai

1MH30 v
Break aaljiwl

12H - 1BH30 v

:dradpll clavwill adbbis

cgiigr I VHS Il hilyds (o

iblw glayg @id agono

The Precarity of Digital Archives:
from VHS to youtube

Mahmoud El Korek

and Reman Sadani

Moderated by Mahdi Awada
dalge s3go oy

13H30 - 15H v
Lunch clagll aalyiwl

15H - 16H30 v

o9l Gl a auaill Glaub)i
; 2iball 63leg dhublo wlail
wla (plalg

Film Archives

in a Pedagogical Setting

Insaf Machta, Ghada Sayegh
and Evelyne Hleiss

Moderated by Samira Makki
S0 6ptaw lopai

The Second Encounter
Film Festival

18H30

diolball splhall

Al pali Juwlho

The Silent Protest (2019, 20))
Mahasen Nasser-Eldin

Lia pa (1Sed salg

SHa lag pxaub gl L

Wadi Foukin, Deir Hanna
(202455%)

Rana Abushkaidem & Mira Jibree
eljldll

sibnll éale

Meteors (2025, 9))

Ghada Sayegh

L oIS o

goliw ol

Who Was Here (2025, 25’)
Evi Stamou

20H30

6aghaall jgawgs (rdsle Laivw
auge ldJ el

Le cinema manquant

de Madeleine Beauséjour (60’)
A Performance by Léa Morin
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10H - 10H30 v

doirdao
Introduction

10H30 - 11H30 v

«lafwdl» aid0i

Splhll glgn
Complexifying Restitution
Jihane el Tahri

1MH30 v

Break aalyiwl

12H - 1BH30

arauiyill alwjloall aslyi

alni cposig aeuwll poli

An Accumulation

of Archival Practices

Tamer el Said and Ayman Nahle

Moderated by Nada Bakr
JARCETLTRY

I18H30 - 15H v

Lunch claell aalpiwl

15H - 16H30 v

iyl wic jglai

gl pali gulheg glalp Jliid

Transcending the Violence
of the Archive

Chantal Partamian

and Mahasen Nasser-Eldin
Moderated by Anais Farine

Sl Guulil bopai
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“Every image of the past
that is not recognized by
the present as one of its
own concerns threatens
to disappear irretrievably.”

alagphb (ol fillg

Walter Benjamin, Theses on
the Philosophy of History, 1940
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The Second Encounter
Film Festival

v ATH

wapeall aliial
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Exhibition Opening:

Youssef Fahdeh, a Story from
Baalbeck Studios

- at Hangar UMAM D&R
¢iluillg Guigill sl jleio a
18H30 v

darda :apyillg Jaeoll Jga
Joellg aalaill jje

Sgaell gun Lle go clél
About Labor and the Archive:
An Introduction on Culture
and Labor

An encounter

with Ali Hussein Al-Adawy

20H30 v

A

plifll s g

The Mariage (2025, 17’)
Nour Kheir-Alanam

SSalls

Ctwls adly

Karaoke (2015, 22))
Raed Yassin

ginall aaa

obslal glijla

The Video Story (2015, 17’)
Vartan Avakian
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09 / 02

v 10H - 13H30
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adl ddlle S Spow laly
Jwol xon0g

Thematic Focus Groups
Moderated by Reman Sedani,
Philip Rizk, Chantal Partamian,
Samira Makki, Alia Ayman and
Muhammad Amine

13H30 - 16H30 v
wwli aswh cbacil (gleo glainl
Closed NAAS Members Meeting

34



30



¥ 000 /12006

on—adg29 o Lok
Metropolis Cinema

f—ehﬁx'r'
Organized by

METRFO
POLIS
w—Hgguolol—
Art Cinema ———

(o
With the Support of

drosos (...)

e

ovl—s - NAAS
Al S AN
NETWORK OF ARAB ALTERNATIVE SCREENS.




